s MAPUTO, Mozambique — The:
volutionary artist squinted into
-eflecting white sand to study
italent of the next generation,
His thick, tangled beard stirred
dnd.he smiled. Malangatana liked
\Vhat he saw.

The sand-scape was covered
th helicopters and parachutes,
fhnding planes and speeding mo-
tprbikes, blooming flowers and
happy children — the stuff of a
child’s world in a teeming African
Barrio at the end of an airport
unway.

+_Paper, pencils and pamlbrushcs
wre commodities in war-torn

Mormnbnque So’ wevy Sunday,
the country’s most famous artist
and about 50 neighborhood young-
sters use rocks, glass and pastel-
colored sand to paint on the can-
vas of a small, empty lot.

Dulci Cuambe, on her hands
and knees, poured some colored
sand from an old Coke can to draw
a house, a sun with red-sand rays,
and a girl like herself.

“This is art we are doing here,”
the 14-year-old explained. *“Malan-
gatana twchcs us many things we
don’t know.”

This informal school is one sign
that African painting, a form of art
that all but disappeared from this

contmenl cemuncs ago, is comlng mn; lo oﬂbr tmmng ﬁ:r buddms the Watatu Gallery in Namobl “1

alive again.

A new generation of respected
the popularity of painting is grow-
ing across the continent.

“Twenty years ago, I would take
African paintings to galleries in the
States, and people didn’t want to
hear about contemporary African
art. They’d say, ‘If it’s not a mask, -
it must not be African.’ But that’s
all changing,” said Alan Donovan,
whose store, African Heritage; in
Nairobi, Kenya, is a major seller of
art in East Africa.

African painting began as -far
back as 5000 B.C. with the rock

paintings of bushmen. But for rea-
sons no one fully understands, the
art form quickly declined, replaced
by more functional art such as the
sculpted idols and cercmomnl
masks.

- “Basically, the idca ofa pnc(uu

lished by the African Studies Cen-.
ter at the University of California,
Los Angeles.

The cullural history of Africa is
rich in sculpture. In fact, African
sculpture was a source of inspira- ;
tion to European painters such as
Pablo Picasso.

But indigenous African painting

‘began 10 re-emerge in the 1940s, i
‘wbcn a few oolomal benefa

e HivORT. m painting
m overloaded with contempo-

' riffraf'a chowing of the cud
m‘y stoff just -

|

'

' — without resorting to borrowing.

artists, as well as for art lovers. An *
art program at Nairobi’s Kenyatta ¢

-African painters is emerging and *University has grown from 10 to

40 students in the past year, and

art education is now compulsory -

in Kenyan. primary schools.

For painters in Africa, as else-
where in the world, money is the
key-to survival. Families put pres-
-sure on their children, especially
the educated ones, to help support
an extended family that frequently
includes dozens of siblings, cou-
sins, uncies and aunts.

“The question for young people
in developing countries such as
ours is what job are you going to
do,” said Cathcnne Gombe, head
of the l?rl nt at Ken-

niversity..“You cannot sur-
v1vc without money. And people
wonder: What can art offer you?
The society we deal with thinks

“’like that.™
to stick on the wall is very un--
‘African,” said John Povey, editor
of African Arts, a magazine pub-

ln, their attempt to create art
that seils, African painters have of-
ten ‘borrowed * heavily from the
world’s great painters.

.. “A lot of our own people look

out, to London and Paris and New
York, rather than in,” said Elimo
Njau, a successful Kenyan painter
and cumator of the Paa Paa Gal-
lery near Nairobi. .

“ “Some-of us are more British
than the British,” Njau said, shak-

lp‘g:

a Swahili say-
%"mcrchmdlu is

tell them to paint whatever they
want to paint even though every
tourist wants the British-style wuld-
life scenes.” .

One of Schaffner's protcges
Sane Wadu, 33, tried writing poet-
ry, playing guitar and farming be-
fore he began to eke out a living as
a painter. His works recall Picasso,
although Wadu says he’s never
seen a Picasso.

“Farming wasn’t earning me
anything,” said Wadu, whose oil
gaintings sell for as much as

1,000. “I needed freedom. I paint
for freedom. Other fields of work
will just keep you tied down.”

A few African painters already
have gained some international
recognition. Among them are
Twins Seven Seven in Nigeria,
Skunder Boghossian in_Ethiopia,
and Malangatana Valente
Ngwenya in Mozambique.

“*Sculpture in Africa is still very
strong. But now indigenous paint-
ing is growing with the new genera-
tion,” said Malangatana, a leader
of that new generation of painters.

Malangatana’s paintings, which
have been shown throughout Eu-
rope, now command $2,000 to
$10,000 apiece.

As a child, Malangatana used
charcoal and crushed fruit to paint

has ':

Njau said. .

ing puts °

X ishes & sign
painted on his house,
s painters_face other hur-

dies “ai{well. Materials, ‘training

and tol¢' models are in short sup-
ply. And. despite international ac-
clmm for its sculpture, the contin-
sntg. best-known artifacts are still
e carved: wooden ‘salad utensils,

trinkets popqlar with tourists on

. recently, art experts consi-
pd éven the best African paint-
to be weak copies of the Euro-
Byt ‘growing

numb African .painters are
studying al and, upon their
return, adaptmg those skills to
their feel eeling for African tradition

“I encoyrage my artists to de-

velop their own éye,” said Ruth S.’
i American whegens'

F

i

tone “elephants and other

¥

in painting

on the sides of houses. His career
was launched while working as a
tennis ball boy at the Lourenzo
Marques Club, the meeting place
for Portuguese high society in colo-
nial Mozambique.

Augusto Cabral, a painter and
sculptor, spotted Malangatana
drawing and gave him watercolors
and paper. Eventually, Malan
tana moved into the home of a
Portuguese architect and began
painting full-time while meeting
the white poets and artists then liv-
ing in Portugal’s colony on the In-
dian Ocean.

Malangatana’s angry canvases,
which contrast sharply with his
gentle demeanor, later drew the ire
of colonial authorities and he was
jailed for two years in the 1960s on
political charges. ‘

One of his most famous paint-
ings, “25th of September,” com-
memorated the day that Mozam-
bique’s black rebels launched their
struggle for independence from
Portugal.

Mozambique won indepen-
dence in 1975 and installed a
Marxist government. But an oppo-
sition guerrilla movement emerged
and the resulting 13-year war has
claimed thousands of lives, scarred
the countryside and forced 5 mil-
lion people out of their homes.



